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RAIN PARADE 

EXPLOSIONS 



RAIN PARADE 

Explosions in the Glass Palace 

The record you have been waiting for from 

the internationally acclaimed leaders of 

the Paisley Underground. See the video 

on MTV. 


-*• 


E-1081 



45 GRAVE 

“School’s Out”/”Party Time” The 12" single 
features an unbelievable cover of Alice 
Cooper’s summertime hit and a special 
remake of “Party Time.” Check out this 
latest vinyl offering from the most 
influential gothic metal punk outfit in the 
world. 


E-1039 

CATHEDRAL OF TEARS 
The brand new mini-album from T.S.O.L. 
Jack’s new band. “... Post-punk music for 
those who have graduated from Slam 
University.” —L.A. Weekly 



E 1045 


SCOTT GODDARD 
Your Fool is the latest from Surf Punk Scott 
Goddard. This release proves Scott to be 
one of Southern California’s most creative 
musical talents and pungent humorists. 



YOUR FOOL 


E-1074 


Available at better record stores throughout San Diego. Listen for and request Rain 
Parade, Cathedral of Tears, 45 Grave and Scott Goddard on KCR FM (265-6982) 
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COVER 


Dance With The Darkness Every Wednesday 


HAPPY HOUR 

from 9 to 10 pm 
60 MINUTE SPECIAL ON 

.25< Draft 
.50$ Well 


at the 
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Late Night Dining: 

Taking Risks in the Middle of the Night. 



by Don Hickey 

Finding a place to eat at 4:00 in the mor¬ 
ning can be an endless source of frustration 
in San Diego. 

So, the proposed renovation of Hillcrest's 
Summer House Inn into a "New Vork Style" 
deli that would be open until 2:00 a.m. on 
the weekdays and 24 hours on the week¬ 
ends, was a long anticipated announce¬ 
ment. The actual opening of City Deli earlier 
this summer was even more welcome. 

With "New Vork Style" purported to im¬ 
ply good food at a reasonable price and 
fast, efficient service, I cannot argue that 
the people behind City Deli started out with 
the right idea. However, a few problems 
have developed with their execution. 

The restaurant's interior shows marked 
improvement over its predecessor and the 
new decor is the result of a zealous, if not 
homgenized attempt at an art-deco style. 
Unfortunately, this pseudo-chic effect has 
been completely undermined by the pres¬ 
ence of bright, overhead lighting. Though 
this glare is hardly flattering during the day, 
it is absolutely criminal after 2:00 in the 
morning. 

Thus it was with squinting eyes that my 
friends and I settled into a City Deli booth 
at 2:00 a.m. on a Saturday morning. 

Our first problem came with the arrival 
of the dessert menu, which at this ravenous 
hour was practically nonexistent. There 
was no cheesecake (always a bad omen 
in a deli), only two kinds of pie, and three 
types of layer cake — all of them choco¬ 
late. I resigned myself to a piece of apple 
pie — a la mode ($2.25) and coffee, while 
my friends chose from the cakes ($1.25). 

The cakes were passable, but the pie 
was so bad that I guessed it must have 
been sitting on the shelf for at least a 
week. Needless to say, I took exactly one 
bite and refused to touch the rest, though 
I did make use of the ice cream to spruce 
up my surprisingly good coffee. My most 
pleasant experience of the evening was 
watching our waitress scratch the offending 
item off the bill. 

Still, I was determined not to form an opi¬ 
nion of City deli after only one visit. Con¬ 
sequently, the next time around, I discover¬ 
ed some of the more appealing, late-night 
aspects of the menu, that being the large 
selection of appetizers and side orders. 

The stuffed cabbage roll ($1.95) is highly 
recommended. It was a good sized portion, 
submerged in an excellent light sauce and 
bread was thoughtfully provided for soak¬ 
ing up the left-over sauce. The potato knish 
($1.85) was acceptable (if you happen to 


like knish) and large enough to curb an 
average appetite. 

But if the appetizers don't satisfy those 
post-party hunger attacks, the side orders 
definitely will. Upon the invitation to order 
straight, crinkly, or curly cut french fries 
($1.10), I opted for a new experience by 
choosing the curley cut. Beyond their novel 
shape, these deep-fried twists turned out 
to be quite tasty. Another noteworthy en¬ 
try was the side order of potato pancakes 
($2.50), served with the choice of apple¬ 
sauce or sour cream. Up to this point. I was 
quite impressed with hefty portion sizes. 

However this was not the case with the 
"small dinner salad," which consisted of 
barely enough greenery to cover an aver¬ 
age sized burger and little else (perhaps 
the word "small" should have been under¬ 
lined?). Adding to the disappointment, the 
blue-cheese dressing tasted distinctly 
"generic". 


As one would expect from a "New Vork 
Style" deli. City Deli offers a great selec¬ 
tion of sandwiches. Most of the basics (cor¬ 
ned beef, roast beef, ham, etc.) are pric¬ 
ed at $3.75 and come with a fairly respec¬ 
table serving of potato salad, cole slaw or 
macaroni salad. There are also four styles 
of burgers from which to choose. The best 
of the lot was the "gourmet" which came 
smothered in sauteed mushrooms, green 
onions and jack cheese. 

In addition, there remained a wide vari¬ 
ety of dinners, and "Specialties of the 
House" that I was much too full to sample. 

The City Deli is an interesting place to 
visit, but as things stand now, I doubt that 
I will make it a habit. Unless there are sub¬ 
stantial improvements in the future, the next 
time you are in the Hillcrest area and think¬ 
ing of something to eat in the wee hours 
of the morning, you may want to consider 
going home and ordering a pizza. 
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As the sun sets in Santo Monica, o collec¬ 
tion of bums hove already begun to litter 
the pier and old jazz-hipsters get set to jam 
in o nearby dive bar. Right next door, 
amidst on innocent croujd of vacationing 
families, a curious assemblage has invad¬ 
ed the middle-class confines of the Santa 
Monica Travelodge. 

Inside, on a rumpled bed beneath a my¬ 
riad of mismatched shoes, sits Gordon 
Gano, the diminutive lead singer and chief 
composer of Milwaukee's latest and per¬ 
haps only musical sensation, the Violent 
Femmes. 

Gano, whose recently grown out hair is 
bound back with a shoestring headband, 
looks even more unassuming than his 
"motel-gauche" surroundings. Rnd in the 
Femmes' trademark offbeat style, he is on 
the verge of reciting a meaningful para¬ 
graph from a recent union newsletter. 

"I might read that at tonight's show," 
Gano proclaims with an impish grin. "Are 
you recording this? . . . Good. I think it of¬ 
fers true insight just as long as I don't mis¬ 
pronounce any of these words." 

"This is the Musicians' Creed," he quotes. 
"I firmly believe, that to be a paragon of 
live music I must . . . 

#1 — Keep improving my musical ability. 

#2 — Rehearse, rehearse, rehearse. 

#3 — Dress and appear neat. 

#4 — Always be on time. 

#5 — Act, speak, and perform in a pro¬ 
fessional manner. 

#6 — Cndeavor to please the public (he 
chuckles). 

tfl — Play loudly only on the request of 
my employer. 

#8 — Perform as an employee, not a 
guest. 

#9 — Keep upon my person, a paid up 
card (union) 

#10 — Draw up a perfect contract and 
perform accordingly." 

At this point Gano is laughing hysterically 
and ignoring bandmate Brian Ritchie's cries 
for sleep. "The perfect contract. . . huh!!!" 
Gano practically screams. "Heed the creed 
and you'll succeed!" 

The reason why Gano finds this decree 
so funny is obvious. In the three years since 
their inception,the Violent Femmes have 
broken nearly every rule in the purported 
"book." Vet at this moment, they are 
lounging in the lap of both critical and cult 
acclaim. 

The logic behind this beating of the odds 
is quite simple when one considers the in¬ 
fectious, partytime intensity that character¬ 
izes the Femmes' sound. 

Instrumentally, the group anchors acous¬ 
tic and electric guitars with solid, thumping 
basslines and the brisk beats of a small 
snare drumkit. The resulting garage-rooted 
thrash provides a sparse but effective 
backdrop. Gano's dark wails lie above it all, 
showcasing a candid lyricism that is per¬ 


petually laced with lewd obscenities, sex¬ 
ual frustration, and religious doubts. 

For the son of a Baptist minister, Gano's 
emotional outpouring seems almost diso¬ 
bedient and it is preached like a vigorous 
cleansing of the soul. This is rebelliousness, 
combined with the Femmes' sparse instru¬ 
mentation, it is also the catalyst for thick 
comparisons with the Velvet Underground 
and the Modem Lovers, an earmark that 
simply enrages the Femmes. The band 
does admit a slight resemblance but they 
insist that they had never even heard of 
these groups until after the Violent Fem¬ 
mes were conceived (uh huh). 

It all began in 1981 when Victor De- 
Lorenzo, a jazz drum student/experimen- 
tal theatre actor, and Ritchie, an avante 
acoustic bass player, teamed up with 
Gano, who was still an insurgent high 
school prankster. 

The name according to Gano, was a fre¬ 
quent gymdass insult. "Vou know," he said, 
"UUe're all on the small side and the jocks 
at school equate smallness with wimpiness 
That's where the term 'femme' comes from, 
and they used to call us that because they 
thought we were fags." 

The name takes on further significance 
since the Femmes were founded primarily 
as an outlet for its members’ exhibitionistic 
tendencies. 

Gano, it seems, has always been a ham. 
UUhile completing his high school studies, 
he would frequently wear a bathrobe to 
school, inciting a near suspension in addi¬ 
tion to a victorious coronation as the 
school's homecoming king. 

The group continued Gano's slcostick 
antics when they literally played the side¬ 
walks of Milwaukee for lack of a better 
venue. 

"UUe couldn't get a gig," Gano ex¬ 
plained. "Actually, it was a combination of 
events. To say that we couldn't get any 
gigs is not exactly true. UUe could get one 
gig and that was a show evert two or 
three weeks at the only ’new-music' dub 
in town, which was to say the very east 
... a complete dive. There was ~o ~oney 
to be made either, and it was so depress¬ 
ing that we thought it was bette r to play 
in the streets for free, or not at aJ 

This turned out to be a wise decision, for 
it was outside of a corner drugstore that 
the Femmes were "discovered by the Pre¬ 
tender's frontwoman, Chnssie Hynde. 
Known for her support of virtual unknowns, 
Hynde was so moved by the Femmes' 
reverberations that she invited the band 
on the spot, to open a few of ner upcom¬ 
ing shows. 

This initial break encouraged the Fem¬ 
mes to record a demo tape which attracted 
the attention of Slash records. This tape 
captured the Femmes' raw spontaneity 
and it was virtually transferred to vinyl 
untouched. see page 29 
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JAZZ ROCK SOUL COUNTRY 45's 

Specializing in rare & collectible recycled vinyl 

1475 UNIVERSITY 

at Normal in the Hillcrest Area 

296-9344 



$10 HAIRCUTS 



Creative hair styling. 

(reg. 18.00 to 20.00). 

Also featuring perms, colors, 

Paul Mitchell and Sebastian products. 
This special price on your first visit only. 

4054 ADAMS AVE. 

KENSINGTON 
PHONE: 280-9788 

Across from the Ken Cinema 
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DOWN THE CONGO ON LOG? 


You’ve always craved the exotic, right? Right. You know, hang gliding in Patagonia; to go to Togo; 
spend Easter on Easter Island; Christmas on Christmas Island, Labour Day on Labour Day Island. 
Well get going. You’ll never get there sitting on you apathy watching Dallas. Student Travel Net¬ 
work will get you there • or there • or wherever. 

For the best Airfares, Tours, and information to just about anywhere you can think of, call 


us first. 


For 


■International Student I.D. Cards BLow Cost Airfares 

■Tours and Accommodations BWorldwide Office Network 

■Call for FREE Student Travel Manual 



STUDENT 

TRAVEL 

NETWORK 


1551 Camino Del Rio South 
m2, San Diego Ca 92108 

592-9213 





























by Doug Bolding 

Rising from the ashes of various punk 
bands four years ago, 45 Grave has pro¬ 
gressed beyond the world of punk and has 
achieved a more diverse acceptance, flir¬ 
ting even with the realm of heavy metal. 

The Los Rngeles based band has also 
been held responsible for the recent upris¬ 
ing of "death rock," a type of gothic punk 
with heavy metal overtones, exhibited by 
British Bat Cave bands such as Specimen 
and Alien Sex Fiend. 

Guitarist Paul B. Cutler and drummer Don 
Bolles, fresh from a performance in San 
Jose, spoke recently about "Sleep In Safe¬ 
ty," the band's recent release on Cnigma 
records, which includes a single from the 
album, "Partytime," from which a video 
was made. 

"UUe made a video in San Francisco of 
‘Partytime' with Graham UUiffler (Residents, 
Sparks) and it's been played on MTV a lit¬ 
tle bit," Cutler said. "Mostly it's been 
played on local video programs around the 
country. UUe were on ‘The Cutting Edge' 
about two months ago." 

Although some musicians dislike making 
videos and regard MTV as an exploitive 
rather than a supportive medium. Cutler's 
opinion of the video music channel is a bit 
more kind. 

"I think it's (MTV) great because it makes 
people into movies more and I really like 
the movies a lot," Cutler said. 

UUhile many feel that directors have bor¬ 
rowed scriptlines for their videos from the 
silver screen, Cutler sees exactly the oppo¬ 
site effect. 

"All of the movies are trying to be like 
MTV," he said. "In a way, a lot of them are 
like glorified rock videos. The Prince thing 
was the best thing that's been done like 
that. ‘Purple Rain' was definitely a step in 
the right direction, but most of them don’t 
work.'' 

Although a song entitled "Partytime" 
may sound too lighthearted for a group 
which prides itself on a more deathly style, 
the subject of this new single is anything 
but cheery. 

"It's a strange contrast of a serious sub¬ 
ject with a party atmosphere," Cutler said. 
"It's anti-child abuse. UUe create confusion 
which is completely planned." 

While the cut is receiving airplay on MTV 
and on radio stations across the country, 
it has yet to be heard in their own 
hometown. 

"We don't get any play on AOR (Album 
Oriented Rock stations) in L.A., but we got 
played on a station in Cleveland,'' he said. 
"Our reputation stopped it from being 
played around here. 

The gloom and doom reputation came 
from their inception of a more gristly form 
of rock into their music. Although Bolles 
claims that the group did not create the 


style themselves, there are many bands 
that enjoy and are influenced by the mor¬ 
bid sound. 

"I don't think anyone invented it or didn't 
invent it (death rock), it's something that's 
always been there," Bolles said. "In a few 
years all these bands from England will be 
playing the same stuff. We don't try to cap¬ 
italize on it." 

Like many rock bands, 45 Grave has 
been influenced by films, and horror movie 
imagery is common in their appearance 
and songs. 

"We have definitely been influenced by 
movies," Cutler explains. "I worked in a 
record store a while back and I got to hate 
records. I haven't bought a record in, oh . . . 
I'd say five years. I like gore films, like ‘The 
Bloodsucking Freaks.' That and 'Carnivor¬ 
ous.' Also I like the second ‘Star Wars'." 

"And commercials," quipped Bolles. 


45 Graves also uses many arresting im¬ 
ages in its packaging, including symbols of 
death and evil, such as a pentagram sur¬ 
rounding a goat's head on the single 
"Black Cross." The imagery is only for looks, 
however, and does not represent a 
philosophy. 

"The pentagram was just an interesting 
image," said Bolles. "If you're going to ask 
if we're Devil worshippers, we couldn't be 
farther from it." 

"The only way I could say I worshipped 
the Devil is if somebody said I was the 
Devil," said Cutler. 

In a bid to expand their audience, 45 
Grave recently played on a heavy metal 
night at the Country Club in Reseda with 
L.A. metal band, Hellion. 

"It was really a strange show," Cutler 
reflected. "I don't think they were ready for 
us. It wasn't our usual fans." see p Q g e 30 
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The San Diego music scene Certainly one 
of the greatest mysteries to a resident Son 
Diego music aficionado. For a city only two 
meager hours from the literally overflow¬ 
ing music mecca of I.A., San Diego pales 
in comparison. 

Those who can't hack the cover band 
scene, and aren't thrilled about the drive 
to L.fl., will agree that a good show in San 
Diego once a week is indeed fortunate. It 
becomes a little frustrating when your night 
life options seem so limited while the trend- 
done army has Madonna and miniskirts 
and dancing at Lehr's Vuppie house on any 
given night of the week. 

Jaded dubgoers will say that the scene 
has suffered since the untimely demise of 
venues such as the Skeleton Qub and more 
recently the Bacchanal. Bill Caulfield, former 
booking manager for the Backdoor, 
reminisces. 

"When I first started this job, there was 
this huge cool music scene," Caulfield said. 
"I could book bands that no one's heard 
of except 400 people, and those 400 peo¬ 
ple would all show up." 

Currently, this is not an unknown phe¬ 
nomena. Adams Avenue Theater proved 
to be a reliable spot for shows over the 
past summer, with the integral help of local 
promoter Tim Maze, whose recent main¬ 
stay has been a relatively young punk 
crowd. 

"UUhat I've been doing is sticking to all 
the stuff that no one else will do and it's 
been doing pretty well, since about June 
I've done 10 or 12 shows at Adams Avenue 
and they've all done really well except for 
one heavy metal show," said Maze. This 
included a crowd of 500 at T.S.O.L. and a 
sold out Dead Kennedy's show. 

encouraging, yes. And there are other 
signs that seem to indicate the presence 
of a living, breathing alternative music 
scene here in Shamu land, Tuesdays at the 
Rodeo have been providing some welcome 
diversity. 


by Jessica Schwartz 
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"Poetry is a way to demand change/' 
says Gary Heffem, lead singer for the Pen- 
etrators. A new vehicle for change in the 
form of performance art is digging a niche 
for itself here in San Diego. 

Scream Door Productions, headed up 
mostly by Heffern, Voung Roginski, two 
women named as Judith and Margaret 
and many others, is a new creative outlet 
for poets, musicians and assorted madcap 
artists. Ullith two poetry, music, multi-media 
happenings behind them, the first at the 
North Park Lions Club that featured John 
Doe and Keith Morris of the Circle Jerks, the 
more recent one at a studio downtown. 
Scream Door's founders are optimistic 
about the future of performance art in San 
Diego. 

"Just because the atmosphere of this 
town is stifling, doesn't mean there aren't 
people who are into more radical things," 
says Voung Roginski. "UUe’re going to go 
to people who might not accept this and 
slap them in the face with it." 

The people behind Scream Door are 
many of the same who were behind the 
early punk scene, and seem to be using 
this new vehicle to communicate many of 
the ideals of the early punks. Possible fu¬ 
ture great poets include Jeffrey lee Pierce 
of the Gun Club and Phil Alvin of the Blast¬ 
ers, keep your eyes open for those flyers. 

The San Diego music and art scene may 
at times seem a trifle fickle, but it is always 
there in some form or another. It may take 
a bit of searching and a fairly high level of 
awareness to get at the good stuff, but 
isn't that what the underground is all 
about? Seek and ye shall reap ripe 
rewards. 




Hope for the Future 
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by Adorn Tell 


In q town where a band's merit appears 
to be measured by how well it can belt out 
the latest AM hits, it's a wonder that there 
are any original bands at all in San Diego, 
much less noteworthy ones. 

So when the Playground Slap popped 
out of this cultural wasteland, it was an ar¬ 
rival to parallel immaculate conception. 

Unlike a lot of San Diego musical-mush, 
the Playground Slap are so completely 
original, so highly danceable, so simply and 
basically fun, that it's a wonder they 
haven't been signed and drafted to more 
appreciative geographic areas. 

The roots of the Slap took hold nearly 
four years ago when singer/songwriter 
Marcello Radulovich met Michael Addis and 
with much consternation, decided to form 
a band. Their first musical organization was 
loosely dubbed "Cow," and after various 
personnel changes, it became 1 ‘Moo Park.'' 
Understandably, this incarnation was short 
lived, and the only lineup known as the 
Playground Slap was completed when 
Radulovich and Addis met keyboardist Ray 
De Zonia and bass player Dave Vbarra at 
a party.' 

Radulovich, the hot-blooded Chilean of 
the group, writes all music and lyrics. Al¬ 
though his songwriting is personal and in¬ 
trospective, there is a decided funk feel to 
most of the Slap's songs. It is a feeling that 
goes beyond the whiteboy derivations we 
hear so much of these days. It's the kind 
of down and dirty music that holds up 
awfully well in the beat boxes of break 
dancers in Brooklyn or Cast LA. 

Ironically, the base of the Slap's solid 
sound is held down by a most unlikely can¬ 
didate. Drummer Addis is the most typical 
mid westerner I know and I'm convinced 
that he was an African tribal chieftan in 
some previous life. It must have been there 
that he picked up his bottom-heavy percus¬ 
sion attack, for there's really no other way 
to explain it because midwesterners as a 
rule, just don't groove. 

His approach to the drums is clean and 
simple, a style brought on by several fac¬ 
tors besides reincarnation. First, that's how 
Radulovich likes it, and since they're his 
songs that's how he sets it. Secondly, 
Michael is basically a beginner. His first ex¬ 


perience drumming was only four years 
ago, and then it was mostly a joke. The 
evening of his debut performance ended 
up with both he and his drumset being 
thrown into a pool. "I was inept when the 
band started," said Addis. But after "lots 
of hard work," (the band practices three 
to four times a week) he has managed to 
mold himself into the drummer that the 
band wants and needs. 

The Playground Slap lineup is rounded 
out by bassist Vbarra and keyboardist De 
Zonia. Vbarra is the veteran of the group, 
having played in San Diego bands longer 


than any of the other members. 

Vbarra's first San Diego performance 
came when he was four years old, playing 
the ukulele at the Organ Pavilion in Balboa 
Park. "It was a lot of strumming and blab¬ 
bering," explained Vbarra, "I made eighty- 
five cents, though." Vbarra is really the only 
member given the latitude to come up with 
his own parts. His bass lines are melodic, 
fresh, thick and crunchy. They are the kind 
of sounds that could mix concrete if turn¬ 
ed up loud enough. 

UJhen the Slap records (they just finish¬ 
ed a five-song demo tape), it's Vbarra who 


acts as producer with De Zonia, who adds 
the final touches to that distinctive "Slap" 
sound with his intriguing synthesizer patch- 
work. De Zonia affectionately calls these 
unique creations his "babies", though both 
Vbarra and Radulovich work together in 
their making. 

All of the Slap members agree that over¬ 
all, San Diego clubs aren't encouraging or 
conducive to original music. "Bands that 
play covers, eat a lot," Vbarra lamented, 
and bands that don't play covers, starve." 
Despite this, the Slap still adheres to a strict 
"no cover" policy. 


Marcello longs for more audience partici¬ 
pation, while Addis, the acting manager of 
the band, would simply like to see more 
people ot their shows. 

The music of the Playgrond Slop runs 
from quixotic, os in "Pictures of Age" to the 
chaotic sounds of "In Postures Green," 
where according to De Zonio, "Things foil 
opart ond guitars fly." Combining the lush 
and textural with straight out funk ond roll, 
the Slop prove that there is good original 
music in Son Diego, you've just got to hunt 
around a bit to find it. Do yourself a favor 
. . . go hunting. 
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Public Image Ltd 

This is What Vou UJant... 

This is Ulhat Vou Get... 

€lektro/Rsylum Records 

by Doug Bolding 

The fourth studio album by Public Image, 
Ltd. represents not a change In direction, 
but an affirmation of their bid for a larger 
audience. 

Johnny Lydon's chanting of "This is ujhat 
you want,this is what you get," indicates 
that at least an attempt has been made 
to please a large number of people. 

The first three songs on side one were 
on PILs release, "Live in Tokyo," and repre¬ 
sent the band at its most commercial. They 
are essentially throwaways for those own¬ 
ing the live album. Those who have dis¬ 
covered the band since "This is Not a Love 
Song," (present here but released as a 
single several months ago) should not be 
disappointed with the danceable rock/funk 
nature of these songs, a factor which 
should help them get airplay on raido and 
MTV. Contributing to the lighter sound of 
"Bad Life" and "This is Not a Love Song" 
is the use of horns, a first for PIL. 

By the fourth song on side one, the al¬ 
bum gets more interesting as it takes on 
a darker tone ; The percussive and Arabic 
strains prevalent on "Flowers of Romance" 
resurface here and "1981" could easily have 
fit on that album. The best songs, "Tie Me 
To The Length of That," "The Pardon," and 
"Order of Death", once agains establish 
that lydon can turn out something interest¬ 
ing while making commercial concessions. 

Lydon explores the darker realms of life 
and the music business, using his voice al¬ 
ternately as a snarl and a snide wail to dis¬ 
sect such themes as maturation, conformi¬ 
ty and corruption of ideals, all of which 
apply to rock bands in general and PIL in 
particular. Lydon expresses a business 
wise sense of looking out for himself 
because he knows no one else will. PILs 
admission of concession is carried in the 
album's title, so at least no attempt is 
made to hide it. 

Lydon and Martin Akins now make up 
the soul of PIL, handling all of the writing 
and most of the performing duties. Keith 
levene, although out of the band for over 
a year, is credited with co-writing five of the 
album's eight songs. 

If PIL no longer seems as far from the 
mainstream as it once was, it is due in part 
to an influx of Cnglish bands and a change 
in radio formats since the band's first album 
in 1978. 



No one more than Johnny Lydon de¬ 
serves success from the change in tastes 
he contributed to as the most significant 
force in the Sex Pistols and PIL. 

Singing "This is LUhat Vou Want, This is 
What Vou Get" is condescending and 
seems to answer the question of whether 
or not he is only producing what he thinks 
we want to hear. It is usually more interest¬ 
ing to listen to someone following his own 
mind rather than trying to read ours, but 
in Lydon's case, whatever the motivation, 
the end product is worthwhile. 


The Halibuts 

Halibut Beach 

UJhat?/Rhino Records 

by Tony Finn 

The last time the Halibuts performed, 
Joey lyou (sax) gave himself a mohawk to 
rousing applause. One gig earlier, Kevin 
Daley (bass) spontaneously smashed his 
instrument to nothingness. When asked 
why, the always smiling Daley just looked 
dumbfounded and replied, "I don't know." 

This sounds like the stage antics of 
punks, not something you would expect 
from an L.A. surf band with a name like the 
Halibuts, whose members also make up 
part of the Manhattan Beach Hoedad 
Longboard Club. 

"Halibut Beach," is the debut album for 
this seven member band. Besides consist¬ 
ing of six original surf tunes and six cover 
songs, the album also sports a wonderful 
three dimensional cover complete with 
glasses. 

Side one of this What?Records/Rhino 
release opens with 1 ‘Mr. Mysteriouso,'' an 
original tune written by guitarist Rick John¬ 
son. This song displays the true Halibut 
sound, strong bass lines, ska-ish sax and 
frenetic drums. It is this surf-ska sound that 
has made the band popular on the L.A. 
club circuit. 

"Cxodus Five-O," the Halibut version of 
the forever classic "Hawaii Five-O," rounds 
out side one and brings to mind a sound¬ 
track to a Clint Castwood western, rather 
than joining the ranks of the many typical 
Five-O covers. 

"Monster Surfing Time," is one of the 
LP's best cuts with its "Ventures meet the 
Cramps" sound. Madcap monster grunts, 
hoots, and howls emanate through a clean 
surf riff, making this cut ghoulishly fun 
listening. 

Jan Berry (Jan and Dean) should be 
proud, as his lyrics are done justice when 
the Halibuts zanily belt out "My baby does 
the hanky panky ..." "Hanky Panky" re¬ 
mains the album's only cut with discernible 
vocals and it is a wildly modernized version 
of this classic surfer stomp. Side two closes 
with "Churchkey" and "Surf Rider," two 
forever enduring surf jams. 

No great revelations on the meanings of 
life or love here, but it's one helluva good 
time. This band knows how to get down 
and jam, so if you like to stomp your feet, 
dance and enjoy good surf music, the Hali¬ 
buts are the catch of the day. 
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1984 marks the 15th year KCR has been 
at 99 on your coble F.M. dial, and this 
month we’re brought to the beaches at 96 
on the Southwestern coble system. 

Since our inception in 1969, we hove 
done everything possible to bring to Son 
Diego the newest, freshest vinyl hot off the 
presses. Records arrive doily, both import 
and domestic, on major and independent 
labels, from around the world. Our library 
now stands at over 16,000 titles dating 
back to the earliest days of rock to the 
latest industrial din. 

Because KCR is free-form radio, (D.J.'s 
choice) every record has as good a chance 
of being played as any. Requests are 
generally played within minutes. Vou won't 
hear the hits on KCR, that's not what we're 
about. To use a tired cliche, we are radio 
by the people, for the people. The follow¬ 
ing is our current top twenty records. 

fldam Tell, Music Director 


top 20 

Violent Femmes 
Orange Juice 
Nick Cave 
X-Mal Deutchland 
King Sunny Fide 
Radio Tokyo Tapes II 
The Cult 

Siouxsie and the Banshees 

Zazou B'Kaye 

Red Hot Chili Peppers 

Sisters of Mercy 

love Tractor 

Shockabilly 

Minutemen 

Rat Music For Rat People Vol. II 
Play Dead 
Black Uhuru 
Public Image ltd. 

Party Boys 
Breather 


2-6a.m. 


6-1 0a.m. 


10-2p.m. 


2-6p.m. 


6-10p.m. 


1 0-2a.m. 


SUNDAY 

♦ 


* 

TUESDAY 

♦ t 



Bortosik 


floinboU 


Jessica 


Schuiartz 







we always listen to 
the live wine 
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RGit-Pop 

Monday night from 10-H p.m. 

RGIT-POP us the program that 
features inteviews uuith original bands 
from the San Diego area. This show 
helps to expose and promote local 
talent. Tune in and support the local 
scene. 

Fresh Vinyl 

Wednesday night at 8 p.m. 

This is your chance to preview the 
new albums before shelling out the 
bucks. Fresh vinyl features three of the 
newest in musical releases in their en¬ 
tirety without any interruption between 
the sides. Doug Balding is your host for 
the program that exposes the best of 
the new. 

Galactic Zoo 

Thursday night from 8-10 p.m. 

San Diego’s only import music show. 
This program features music only found 
on imported vinyl from Ru Pairs to X#Jal 
Deutchland. Music from around the 
world is played by your host Jenny Bar- 
rick/ Sponsored by Blue Meanie 
Records, located at 1207 North Second 
Street in €1 Cajon. 


Hardcore Show 

Thursday night from 11-12 p.m. 

The only show in town that devotes 
an hour to the best in Hardcore and 
Punk from the U.S. as well as from 
around the world. Bart Cheever is the 
host of this popular KCR program that 
is not for the musically timid. 


Carache 

Friday morning from 6-10 a.m. 

The original nostalgic rock show 
hosted by the legendary Joe Shrin of 
KCR. Carache features four hours of the 
best of the oldies from the late fifties, 
the psychedelic sixties and some early 
seventies thrown in to boot, earache, 
the KCR tradition. 

let’s net forget: 

SOUL STEW 
sat. 6-7pm 

STEPPED ON 
JAZZ 

sun.10am-2pm 









Fix Planet 
flttatack Records 

It seems that the German band Der Plan 
invited musidans from all over the world to 
participate in the production of "an interna¬ 
tional record" by donating their musical 
answers to a very simple question. The 
question was, "UUhat's next, humans?" 
The answser is "Fix Planet!" Though it be¬ 
comes obvious from listening to "Fix 
Planet!" that the answer is blatently incon¬ 
sistent, it is a throbbing wad of fun. 

UUhat makes "Fix Planet!" so much fun 
is its collection of the wildest forms of music 
from just about every experimental plane 
that matters: electronic and/or politically 
motivated smatterings from Japan to €cu- 
ador (going Cast and UUest). This charm¬ 
ing cornucopia even includes the cloak and 
dagger intrigue of two recordings smug¬ 
gled from Poland and the Soviet Union. 
Gasp! Shudder! 

The majority of the cuts on the album are 
electronic and experimental to an extreme. 
One of my favorite cuts is from a Spanish 
group by the name of €splendor Geomet- 
rico who give us an industrial, thumping 
tune called "Moscu esta helado" (Moscow 
is frozen). The band includes a note that 
is printed with their introduction on the back 
cover, featuring some comical quotes, "UUe 
are Spanish, but we would like to be Rus¬ 
sian. UUe have spent a year planing indus¬ 
trial rhythm and making noise. During our 
concerts the people usually attack us, 
which makes us proud." I like that. The tune 
itself drones like a beehive and chums out 
a sloppy, completely entertaining beat to 
back up the rather simple lyrics, "Moscu 
esta helado/Todo esta helado." Thump, 
chum, thump, chum. 

fl few more highlights include Norway's 
Fra lippo Lippi with their lightly textured in- 
dustrobop tune, "Fabric UUardrobe." Our 
own mother country supplies the Man Ray 
Band to the collection, featuring Mark 
Mothersbaugh of DCVO doing a tune 
called, "I feel So Bad," that pretty much 
sounds like DCVO mating with the Resi¬ 
dents. The band includes the fact, in their 
brief biography, that "I Feel So Bad" was 
recorded below the l.fl. County boundary 
behind what they humorously call, "the 
Orange Curtain." 

Briefly back to the intrigue, the collection 
includes a tune smuggled out of the Soviet 
Union by Peter X and Kolja V of the Lenin¬ 
grad underground, that is so traditionally 
Russian, it makes you look for vodka to 
snort and a glass to break. Smuggled from 
Poland is a thick, breating, electronic tune 
from a group(?)/person(?) named Semoe, 
entitled "I Think." Like many of the other 
tunes, "I Think" is very industrial and very 
imaginative. 


fill in all, "Fix Planet!" is nifty, enlighten¬ 
ing stuff, though all of the tunes are not 
gems. For example, Johanna Reichstag and 
Die Forme from Frankreich (where?), 
deserve either their own comic strip or a 
two-week stint as subjects in an animal 
experimentation lab (the noise couldn't be 
much worse). The point being made, 
however, is international cooperation. The 
fact that this album was able to be releas¬ 
ed with such a wide array of styles, tex¬ 
tures and cultural ideas is inspiring. The 
aims are noble and the end result is a 
grand cultural collage that succeeds in not 
taking itself too seriously. Just remember, 
"Fix Planet!" is a command from God; listen 
up 'cause this is what's next. 

Holger Czukay 
Der Osten 1st Rot 
Island Records 


Let's face it, Holger Czukay has been did¬ 
dling electrodes since ... hell, since before 
it was cool! Four out of seven modem elec¬ 
trical musicians will cite Czukay's former 
UJest German experimental group, Can, as 
a major influence. I have always favored 
Can's "Landed" album for hours (O.K., an 
hour) of fine entertainment. "Full Moon on 
the Highway" is a classic! Unfortunately, 
these good things came to an end. Can dis¬ 
banded in the early 70's, leving Czukay to 
continue his wild aural experimentations on 
his own. 

"Der Osten ist Rot," Mr. Czukay's latest 
performance, is a monument to his knack 
of "finding" things. Czukay collects bits and 
pieces of transmitted "junk" with pre-UJUUII 
HflM radio, and puts them back together 
again, building a landscape of synthetic 
music around them. The title cut is particu¬ 
larly imaginative and well-pieced together 
as a rebuttal to a denunciation of rock and 
roll by the Chinese government. Czukay 
breaks the Chinese National Rnthem down 
into bite-size pieces and forms a new ver¬ 
sion that rocks in a way that they would 
surely fear would cause "... homosexual¬ 
ity and derangement." The tune blasts full 
orchestra sound, then sputters, stops and 
continues for another second or two with 
the anthem played on what sounds like an 
electric ukulele, all the while a synthesized 
beat keeps a very funky pace. R humorous 
note and true fact: the official title for the 
Chinese National Rnthem is, "The Faeces- 
Collectors Returning From the Mountains." 
Rnd who said that the Chinese weren't fun- 
loving, wacky dudes?! 

There are ten cuts on "Der Osten ist 
Rot," ranging from the wild, prementioned 
Chinese salutable, to the slowest, moodiest 
piece on the album, a tune entitled 
"Michy" featuring the eery vocal work of 
Japanese songstress Michy. Clever title, 
huh? "Michy" is a plodding, dark exercise 
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in mood. Michy's vocals drone and lumber 
along with the drumbeats to produce a 
sound not too Par off from that of Throb¬ 
bing Gristle's, only a bit more Oriental in 
flavor. 

Czukay is definitely not suffering a lack 
of imagination or drive, but as an album, 
"Der Qsten ist Rot," for all of its fun and 
enlightenment on the how-to's of electrode 
and tapedeck fidgetry, lacks consistency. 
Much less an album and more a protfolio 
of what Czukay can and will do, there is a 
frighteningly wide range of experiments for 
this small, vinyl lab report. Possibly having 
the idea that this album was to be push¬ 
ed a bit harder than his previous works, 
Czukay decided to just put out his resume 
to the music world to see what comes of 
it. I will not tag this album with commerciali- 
ty, for it is not that. It's just a bit difficult 
to bear the wide range of mood and style 
on this one small piece of vinyl without 
suffering a nosebleed. 

Prefab Sprout 
Swoon 

Kitchenware Records 

Prefab Sprout is as unlikely a name as, 
say, flztec Camera, but the sound is just 
as likeable, pretty and unobstusive as that 
coming from Camera's Roddy Frame and 
company. The Sprout/Camera style has 
gained the title of"wimp rock" which, I take 
it, means that it features pretty melodies, 
personal lyrics and to the dismay of many 
of today's "happening" circles, nothing 
that touches the mud of gloom and dispair. 

Prefab Sprout proudly wears their wimp 
badge on a pastel lapel, but unlike such 
synthetic children of the pastel plume such 
as Paul Voung, the Sprout has fashioned 
their lapel out of solid work. "Swoon," 
Sprout's first L.P. is a thing of beauty. The 
biggest achievement is the musicianship. 
Brothers Paddy and Martin McRIoon, along 
with UUendy Smith, weave acoustic guitars, 
harmonica and extremely full-bodied syn¬ 
thesizer work into a too-tight lounge club 
folk style. 

Sprout takes Rztec Camera's style a few 
steps further and drops it on the fringes 
of jazz. "Cruel," the last cut on side one, 
fits this mold perfectly. Somewhat reminis¬ 
cent of Steely Dan's "Rja," "Cruel" laments 
the conflict between mankind's freedom 
and a lover's possessiveness. With lyrics 
like, "Don't call me possessive, but God, if 
he's smoochin’ with you — I's a jealous boy 
root, — the world should be free, but don't 
you go following suit," it's obvious that 
Sprout has no fear of cominess. But it is the 
music that makes this tune. Deep, strong 
synthesizer chords and a catchy strum on 
the strings couple beautifully with Paddy 
McRIoon's not-so-amazing, yet never irritat¬ 


ing, vocal style. Rs long as it's not acapella, 
I'm O.K. 

Side Two opens with one of the album's 
strongest cuts, "Couldn't Bear to Be 
Special,'' undercut with solid club jazz in¬ 
fluences from the brushes on the drums to 
the dub-style piano and Paddy's attempt 
at scat, "Boo Boo Bah Bah." There are 
some very nice touches here, a small syn¬ 
thetic explosion where a drumbeat is ex¬ 
pected and some beautiful haromonizing 
on the opening chords. 

The most commercial cut on the album, 
"Ghost Town Blues," is a light-hearted, 
bopping tune with a reggae-ish beat, and 
I have no idea what it is about. With lyrics 
like. "Rnne Garland — you can't call this 
heartbeat a man," and "Man made neon 
and learned how to fly, but God made the 
stars while he fashioned the sky ..." Well, 
you figure it outl Nevertheless, it all rhymes 
and it's very pretty. 

Well, maybe that last line should have 
been my first here, because that is 
"Swoon." it's been a long time since I've 
heard such a well-crafted monument to the 
croon — That's "Swoon!" So, until Joe 
Jackson "finds" himself, or, at least until 
Rztec Camera releases their next album, 
quality lounge jazz and "wimp rock" both 
have three young, bright, clean artists on 
the double throne — That's Prefab Sprout! 

Shockobilly 
Colosseum 

Rough Trade Records 

"Voodoo-rocka-psyche-billy" is a title 
that far outweighs that of ‘ 1 voodoobilly." 
It carries a bit more meat. Rnd Schockabil- 
ly’s "voodoo-rocka-psyche-billy" sound is 
carrying a good bit more meat than their 
"voodoo-billy" brothers, The Cramps. The 
name of the game is "king of the trash 
rock," and with their latest release, "Col- 
loseum," Shockabilly is unprecariously sit¬ 
ting on the top. 

The main factor deciding the battle is 
fun. Shockabilly is much more experimental. 
While lux Interior and company remain 
throbbing with their guitars and breathing 
on microphones touching the backs of their 
respective throats, shockabilly is clearly and 
brightly trashing out tunes as diverse as 
the Byrds "Cight Miles High" and Roger 
Miller's "Dang Me." 

Shockabilly is from North Carolina, 
although the album "Colloseum" has been 
released on a London label. The album is 
a romp through a pure paisley trash pile. 

"Roman Man", one of my favorites on 
the album, has a heavily psychedelic sound 
reminiscent of Pink Floyd's debut album, 
"The Piper at the Gates of Dawn," at least 
until you hear the vocals. The vocals are 
the whines and wimpers of a voice some¬ 
where between that of Speed Racer's lit- 
see page 30 
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by J. Mark Beaver 






The Cocteau Twins are a flavor reserved 
for those discriminating enough in their 
musical tastes to search for the exotic. The 
Twins are the flavor of emotion, and aural 
delicacy that requires the most sensitive of 
palates to discover the pleasure of its 
subtlety. 

The Cocteau Twins are two lovers/musi¬ 
cians, Robin Guthrie produces a backing 
sound through his guitar that cries and 
drones, jitters and floats around the band's 
other amazing sound, that of Clizabeth 
Frazer's voice. 
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Elizabeth is a find She is no less them witch¬ 
craft, with o voice that is balanced 
somewhere between the sound of break¬ 
ing crystal and an animal cry. Her vocal 
style is no less impressive than her voice 
itself; so few words are left intact by her 
floating, trembling incantations that the 
lyrics become moans and sobs. Elizabeth 
connects with her music and her audience 
in a deeply personal way. 

"Ullhen I sing them, (the lyrics) I am so 
obssessed by the sound of them or by the 
sounds that I can make with them. . ." 
Elizabeth confides. "Just because of the 
particular vowels or whatever." The overall 
effect of the Twins is a subliminal addiction. 

Robin and Elizabeth, along with bassist 
UUill Haggie began the Cocteau Twins in 
their hometown of Grangemouth, Scotland 
some years ago, signing with 4RD Records 
late in 1980. 4flD Records, located in the 
heart of London, is one of the fastest grow¬ 
ing independent labels and mother—label 
to the Twins, Colour Box, Germany's X-Mal 
Deutschland and their most financially suc¬ 
cessful band to date, Modern English. 

Their first album, "Garlands," released 
in mid-82, was a darling of the U.K.'s in¬ 
dependent albums chart, receiving rave 
critical reviews and bringing them to the at¬ 
tention of top British radio interviewer John 
Peel, who has featured the Twins on 
numerous shows, 

"Garlands" had a much darker at¬ 
mosphere than the Twins' later offerings, 
and to date remains high on the U.K.'s in¬ 
dy chart. 


Two projects involving Robin and 
Elizabeth took place in 1983. The first, 
under the guidance of 4flD president Ivo 
UUatts-Russell, was a project in which Robin 
and Elizabeth joined bassist Michael Con¬ 
roy and guitarist Gary McDowell of Modern 
English, keyboardist Martyn Voung of Colour 
Box and vocalist Gordon Sharp of Cindy- 
talk to form a band called This Mortal Coil 
(taken from Hamlet's suicide soliloquy). This 
Mortal Coil was a veritable "Meeting of the 
minds" that Robin was to make sure that 
I understood. 







"There was no collaboration between 
bands, if you know what I mean," Robin 
explained. "This Mortal Coil has nothing to 
do with the Cocteau twins. Ivo (UUatts- 
Russell) just gave us the idea to get 
something together." 
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The group's "Lullabies" E.P. quickly 
followed "Garlands" and also did well on 
the independent singles chart. In early 
1983, Rian Rankine, producer of The 
Rssociates, took the twins under his wing 
to produce their "Peppermint Pig" E.P. with 
a lightening of the Twins’ sound and a new 
solidity in the backing rhythm tracks. 

Bassist UUill Haggie left the group in 1983 
after an extensive tour of Britain, France 
and Germany with Orchestral Manoevres 
in the Dark and Robin and Elizabeth return¬ 
ed to Scotland alone to begin work on 
what would be their most sucessful ven¬ 
tures to date. 


This Mortal Coil's E.P., produced by 
Depeche Mode/Vaz producer John Fryer 
and Ivo UUatts-Russell, features an eerily 
beautiful rendition of Tim Buckley's "song 
to the Siren," and a nine-minute version of 
Modern English's "16 Days—Gathering 
Dust." The E.P. was greeted with open 
arms by the U.K.'s independent singles 
chart and quickly rose to a long stay at the 
number one position. 

The second project for the Twins' was 
wholely theirs, and a huge success, namely 
the "Head Over Heels" album, released 
at the beginning of this year. "Head Over 
Heels" is pure art. The chords set up by 


Robin Guthrie wrap around Elizabeth's 
delicate yet voluminous voice. The vocals 
tremble from the background textures like 
the sound of a bird trapped in a cave; the 
sound of the piper on the edge of a storm. 

The album was too unique, to powerful 
to be ignored and met almost immediately 
with broad critical acclaim and the number 
one spot on the indy albums chart. New 
Musical Express' 1983 Readers' Poll plac¬ 
ed the album among the top 20 of the 
year, and placed Elizabeth in the top 10 of 
the year's female vocalists. Rll quite 
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frightening achievements for the slight girl 
being billed as the world's "new Edith 
Piaf", yet Elizabeth faces it bravely admit¬ 
ting, "I've come to terms with it." 

The Twins' have been receiving more 
and more attention, and after releasing 
their "Sunburst and Snowblind" E.P. soon 
after "Head Over Heels," again hit the 
charts with a bang. 

In early 1984, the Twins', now with new 
bassist Simon Raymonde (formerly of The 
Drawing Craze), released the surprisingly 
upbeat "Pearly Dew-Drops Drops" E.P., 
featuring the craftfully produced hit U.K. 
single, "Spanglemaker." This latest E.P. 
comes at the end of what, to date, has 
been an amazingly productive career for 
the Cocteau Twins which has brought them 
from the dark, moody chords of 
"Garlands" to the much more upbeat, 
almost dancefloor tunes which 
unselfconsciously feature such pastel lyrics 
as, "He's the chocolate on my tooth/He's 
the Spanglemaker." 

Both Robin and Elizabeth, soft-spoken 
and wary of the industry, find themselves 
becoming more and more involved in the 
workings of their own promotion and 
marketing. 

"It's more like a full-time job, now," Robin 
relates through his Scottish brogue. "It's 
just that there's more things to do, you 
know? You find yourself having to concen¬ 
trate much harder." 

But, at least they are experiencing some 
slight financial rewards that allows them to, 
". . .buy new strings for our guitars, but 

see page 30 


CAR STEREO 
INSTALLATION 

$ 35 * 

Includes installation of your AM-FM cassette, two 
speakers, guarantee of all work as long as you own 
the car plus removal and re-installation service 
during manufacturer’s warranty. 

*$25 without speakers. 

Black Bart car alarm installed $95.00 


Car Stereo Connection 

8863 Balboa Ave., Ste. B 
(east of Hwy 163 behind ManPower) 

268-7889 

Mon.-Sat. 9-5 Sun. 10-5 
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BAOBAB 

INTERNATIONAL 


1503 30th Street in Golden Hill 

Open Tuesday thru Saturday 11-5:30 pm 


CALL THE REGGAE HOTLINE! 

239-5139 OR 283-1566 


SQUARE PAN PIZZA 


REMOTE BROADCAST 

SPECIALS on KCR RADIO! 


SPECIAL RADIO LISTENER DISCOUNTS DURING THE LIVE 
BROADCASTS FROM OUR RESTAURANT AT 

-—-College Ave & Montezuma Rd.- 

DAILY HAPPY HOURS 35 ( glass 1.89 pitcher 



Square Pan is also located 

ON CAMPUS 

at the EAST COMMONS CAFETERIA 

SDSU’S ORIGINAL PIZZA 

-SINCE 1973- 
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You Should See 
What You’ve 
Been Missing! 



Come into the new El Conquistador and see how much we 
have changed over the past semester. Now, El Conquistador 
is more than just a place to stay during the school year . . . it’s a 
place you can really call home. We have the ideal student environ¬ 
ment in which students can not only study, but also enjoy an active 
social life. At El Conquistador, we try to make your life as convenient 
and uncomplicated as possible. 


El Conquistador also features: 

is A Convenient Location 
^ Choice of Meal Plans 
is Weekly Maid Service 
is All Utilities Paid 
is Recreation Room 


Exercise Room 
Academic Study Lounge 
Swimming Pool & Sauna 
Laundry Facilities 

Color T.V. Lounge on Every Floor 


Come in and see the El Conquistador difference today! 

KM 

5505 Montezuma Rd. San Diego, CA 92115 (619)286-2030 
























by Lisci Reynolds 
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"UUe need the books that affect us like 
o disaster, that grieve us deeply, like the 
death of someone we loved more than 
ourselves, like being banished into the 
forests far from everyone, like a suicide. A 
book must be the axe for the frozen sea 
inside us." 

Franz Hafka 

Books can move and aid us. They can 
educate us and sway our point of view. 
They, so much like the people who read 
them, come in a myriad of shapes and 
forms with a broad range of topics hidden 
under their hard or soft covered bodies, 
and with the opening of each one, give us 
a greater perspective on the life around us. 

Just as each book has its own individual 
style and personality, so does each of the 
bookstores on Book Row in Hillcrest. 

Three of the stores on the row that I 
visited are so diverse that the only com¬ 
mon thread that seemed to bind them 
together is the literature, whether old or 
new, that they carry. 


The youngest on the row is UUords & 
Music at 3806 4th Ave. Its youthfulness 
shows in the clean white walls and reading 
tables within the neatly arranged shelves 
and the careful placement of the books 
they hold. 

Owned and operated by Victor Margolis 
and his wife Ann Marik, UUords & Music is 
really a temporary home for the more than 


4,000 used books that range from general 
topics to more specialized cookbooks, art, 
architecture and biographical literature. 

"UUe see ourselves as a clearing house," 
said Marik. "Moving them (used books) 
from one person to another." 

Good quality used hardback books (Vic¬ 
tor and Ann do not like dealing with paper¬ 
backs although they do carry a few, for 
those on a fixed income) generally sell for 
roughly one-half of what the new price for 
the book would be. Hardbacked fiction 
tends to be very inexpensive, running 
anywhere from $2.50 to $5. 

The couple obtains their books from 
people bringing them into their store and 
also by going to garage sales which, ac¬ 
cording to Marik, is the funnest part of 
dealing in used books. 

"UUhen we go out buying, it's like 
Christmas," she said. 


Margolis and Marik originally planned to 
open a used bookstore in St. Petersburg, 
Florida, but decided on San Diego instead 
after extensively researching the area. 

"UUe toured the country, looking for a 
place," said Marik. "UUe wanted spacious¬ 
ness (and) we wanted a used bookstore 
that looked like new, not cluttered with 
books. 


"UUe didn't count on getting a space 
that could fulfill all of our dreams." 

One thing the couple had not dreamed 
of also came into being when they set up 
their fledgling business two months ago, 
in the form of a second business — an art 
gallery. 



€ach month, the couple spotlights a dif¬ 
ferent local artist on their wall, which not 
only brings them a 30 percent profit on 
each piece they sell, but also brings them 
closer to the community and to the city's 
resident artists. 

And for Marik, becoming closer to the 
people within the community is the best 
part of their mom and pop business. 

"For me, the very best part of this place 
is the people this place attracts," she said. 
"UUe wanted to create a bookstore that 
would attract people here that we would 
like to have in our home." 

And homey it is. UUide, uncluttered 
spaces with small, clean reading tables 
and the smell of freshly brewed gourmet 
coffee invite one to sit down and, if not 
read the books offered there, just to sit and 
gather one's thoughts. 

But the true focal point of the store, from 
which all other things seem to branch out, 
is Margolis' black grand piano. 

From the moment you step through the 
doorway, a black and white checkered 
path leads you to the raised platform 
where the great piano rests. Off to the left 
is the stairway where Marik's collection of 
cookbooks rests. A piano bar surrounds the 
instrument, while in front, shelves are ar¬ 
ranged so as to focus one's line of sight 
onto the classic instrument and onto 
another outlet of this multi-focused 
business, that of performance art. 

€very UUednesday, Thursday and Friday 
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evenings, generally from 7 to 9 p.m., UUords 
& Music hosts o guest artist, usually o 
classical or jazz guitarist or pianist. Admis¬ 
sion to the shows is approximately $2 with 
an extra dollar buying you a copy of the 
artist's book so "you just don't bring home 
memories, (as Marik says) you also bring 
home a book." 

This combination of three different 
businesses and performance art spaces 
makes UUords & Music one of the most uni¬ 
que places in San Diego. 

Hours are Monday through Thursday 10 
a.m. to 9 p.m., Friday and Saturday 10 a.m. 
to 10 p.m., and Sunday 12 p.m. to 5 p.m. 

If UUords & Music is spacious and unclut¬ 
tered, then 5th Avenue Bookstore located 
on 3921 5th Ave. between University and 
UUashington Street is its antithesis. 

Piles upon piles of used books, hardback 
and softback, line every inch of this 
500-square-foot space. UUhat cannot fit in¬ 
to the shelves that reach up to the ceiling 
is stacked into cardboard boxes that line 
the floor. 

Here the books are thrown together 
under section, leaving the responsibility of 
finding the desired author and/or title up 
to the customer. 

"It doesn't pay to have the books 
alphabetized," said owner Don Baker. "If 
they are, then people won't keep looking 
for them and hopefully find another title we 
can sell to them." 

Although this disorganization may cer¬ 
tainly have its disadvantages to both the 
owner and the customer, here is where 



some of the true bargains on used books 
can be found if one is willing to look hard 
and long enough. 

For example, a leather-bound King 
James version of the Holy Bible, complete 
with full-page color illustrations sells for only 
$5. Thre are also racks full of fifty-cent and 
twenty-five cent paperbacks where some 
contemporary titles along with books on 
science, medicine and various other sub¬ 
ject matter can be found. 

Baker set up the bookstore in this red 


brick building two years ago. Previously 
Baker owned a similar business in North 
Park, specializing in general used books. 

Baker also stresses that his store heavily 
carries fine literature and all of the 
philosophies in addition to health, theater, 
show business and science books. 

One thing Baker says one needs to have 
a successful bookstore is not simply a love 
of books, which is often enough to open 
the doors of a successful store. 

"It’s a mistake that a lot of people 
make," he said. "Vou have to treat it like 
a business (a bookstore), but you have to 
like the books too." 

Baker said he generally acquires his 
books from people who bring them into his 
shop. He does not frequent garage sales, 
which he said does not usually have many 
of the quality books that will sell quickly, 
which is what Baker wants when he brings 
in a book. 

"The classics in the field of literature are 
always popular," he said. "I never get too 
many Bibles or (books by) the prophets. 

"Then there are some books that never 
sell," he added. "If you buy a book and 
then sell it three years later, what good is 
that?" 

And with 12,000 books in such a tiny 
space, one can easily see why Baker has 
adopted such a philosophy. His books sell 
generally for one-half or a little below the 
price of what the same book would cost 
new. And, Baker said, a lot of what he sells 
is unique. 

"A lot of what you see here you can't 
find in other bookstores,'' he said. 1 'Many 
are out of print." 

The 5th Avenue Bookstore is open Mon¬ 
day through Saturday T1 a.m. to 6 p.m. 

If UUords & Music is the youngest 
bookstore on the row, then Blue Door 
Bookstore is most assuredly the oldest. 
This bookstore has been owned and 
operated by Bill Peccolo for twenty years, 
dealing only in new books. 

"I was never interested in used books," 
Peccolo said. 

Peccolo keeps the shelves of his 
1,600-square-foot shop well-stocked with 
good fiction, poetry, film and graphic arts 
books. Along with on excellent magazine 
section that includes not only U.S. based 
magazines, but also such titles as "If," an 
Italian fashion magazine, Peccolo also 
prides himself on having one of the largest 
sections of women's studies literature 
available in San Diego. 

Bestsellers in hardback and paperback 
sell for list price at the Blue Door. Dic¬ 
tionaries, language books, holistic, art and 
film books are also available at list price. 


Solid hardwood floors add to the charm 
of this Hillcrest landmark. The books are 
neat and well organized alphabetically and 
arranged on pleasing white racks that have 
been thoughtfully placed at eye-level and 
below so one does not need to strain to 
find a book. 



Brightly colored, easy-to-read posters 
hang from the ceilings or are nailed onto 
the flat white walls. 

Besides its look, Blue Door also prides 
itself on being different from other new 
bookstores in the types of books they 
carry. 

"They (other bookstores) would have as 
many books or more (than Blue Door) only 
they would be fly-by-night ones," he said. 
"Generally an independent store has more 
personality." 

For this reason Peccolo does not carry 
romances, focusing more on books dealing 
with alternate lifestyles and local poetry. 

Where Blue Door carries 10 to 12 George 
Orwell books, other new bookstores carry 
only two or three. Some authors, such as 
Henry Miller and Vasunari Kavabata, are 
not covered by other stores at all. 

‘ ’Most of the other new bookstores are 
chains," Peccolo said. "Some guy in Min¬ 
nesota decides what every bookstore is 
going to have. With an independent you 
can decide what you have (on your 
booklist). 

"It's like why one person's house is near¬ 
ly as expensive as another person's, but 
it’s not as nice." 

Although there are many used book¬ 
stores in the area with substantially lower 
prices for some of the same titles, Peccolo 
does not feel these businesses take away 
any of his regular clientele at all. 

’ ‘Most of our customers, if they were in¬ 
terested in the title, would have read the 
book before the year was out and before 
it got to a used bookstore," he said 

The Blue Door Bookstore is open Mon¬ 
day through Saturday 9 a.m. to 9:30 p.m. 
and from 10 a.m. to 9 p.m. on Sundays. 
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by Doug Bolding 

UJoulc .: - €“ oy reoding q book obout 
q man uuh: - -ediately after the Jones- 
touun mess:: : 'ushed to Son Francisco, 
where J ~ ■ :' ss hod been o respected 
ministe r :: ~ : ■ 2 his picture token under the 
Peoples ’ 2 “:e sign? Disturbed at learn¬ 
ing that t~e s gn sold loter for o mere 
$200, he :: -:ht topes of the moss suicide 
as o cons: e:ion. 

This s e ~ ~ on's most notorious movie, 

“Pink F :~ “go's”, contained a scene in 
which :3II sound man playing a woman 
(Divine' eocs eog excrement hot off the 
press tc : -: e once and for all that she is 
indeec re L tniest person alive. UJe final¬ 
ly lec^* * * s cook Shock Value, that John 
Waters f - 2 c the scene using real dog 
feces. 

Okc tone of the book has been 
estab:re: and the meek have been 
ujarnec off in the process. Shock Value is 
the or:, titled autobiography of John 
Waters toe very independent producer, 
direct o' a nd uuriter of such works as 1 ’Des¬ 
perate Living," "Female Trouble and 
“Polyester. His book is indeed shocking 
but nonetheless extremely amusing. Those 
mho - ave seen his movies will be prepared 
for his written work while others are ad¬ 
vised to proceed with caution. 

Shock Value" traces Waters' develop¬ 
ment since childhood when he first began 
showing an interest in the bizarre. He collec¬ 
ted pictures of disasters, such as the col¬ 
lapsing grandstands at the Indianapolis 
500 in the 1960s, and imagined such hor¬ 
rors occuring when he attended sporting 
events with his father. He claims that the 
only good to happen in a sports stadium 
near his home occurred on Scout Day 
when an escalator sped up to five timmes 
its normal rate and "... began grinding 
up the little sports fans." 

Movies became an early obsession with 
Waters when the nuns at his Catholic school 
warned their students of spiritual punish¬ 
ment for those who attended certain films. 
Voung John rushed to see them, of course, 
and decided that one day he too would 
make trashy movies. Using his Baltimore 
friends as actors and assistants. Waters 
began making such "classics" as "Hog in 
a Black Leather Jacket" and "Cat Vour 
Makeup," gathering more success with 
each release until 1972's "Pink Flamingos 
introduced him to a fairly wide audience He 
has always made his movies independent 
of the Hollywood studio system on 
budgets which would barely cover the 


average movie star s monthly cocaine al¬ 
lowance. While his movies have hardly 
been blockbusters, Waters has attained a 
certain notorious success on the midnight 
movie ond ort theoter circuit. 

Waters still exhibits some strange fasci¬ 
nations in his adult life. He has befriended 
Charles "Tex" Watson of the Manson Fam¬ 
ily and visits him often in prison. He urges 
others to attend bizarre criminal trials and 
make gore pilgrimages of their own to seek 
a strange satisfaction that comes from the 
misfortunes of others. 

Obviously, many of Waters' ideas and 
deeds are shocking and puritans from the 


left and right are liable to find him not to 
their liking. Rs he points out, however, at 
least the only crimes he commits are in his 
films. He seems to be a charming man who 
would make an enjoyable dinner compan¬ 
ion. Waters has done exactly what he 
wanted, has avoided the studio system, 
and has made movies which, while show¬ 
ing the very trashiest aspects of Rmerican 
culture, are among the most truly Rmerican 
films ever made. While those afraid of his 
painfully complete honesty should avoid 
“Shock Value,” the rest of us can enjoy this 
shocking, sometimes hysterically funny and 
always interesting book. 
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Tuesday Night Comedy 

All Films will be shown on Thursdays in Stand-up comics coming Tuesday 

Montezuma Hall, Aztec Center. nights at 8:00 p.m. in Monty’s Den. 


OCTOBER 4 STANLEY KUBRICK 
“Dr. Strangelove or: How I Learned to 
Stop Worrying and Love the Bomb”, 6 
& 10 p.m. 

“A Clockwork Orange”, 8 p.m. 

OCTOBER 18 CULT FAVORITES 
“Andy Warhol’s Bad”, 6 & 10 p.m. 
“Harold and Maude”, 8 p.m. 


The calendar deadline prohibits inclusion of 
our popular concert events in Montezuma 
Hall and the Backdoor. 

For upcoming pop concerts, ticket 
information and added attractions check: 
Aztec Center Information Booth 265-6551 
Aztec Center Box Office 265-6947 
The Reader on Thursday 


OCTOBER 25 ALFRED HITCHCOCK 
“Dial M for Murder”, 6 & 10 p.m. 


ASSOCIATED STUDEnrS 
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VIOLENT 

FEMMES 

from page 6 

The resulting IP, "Violent Femmes" was 
o smashing debut and it quickly garnered 
lusty apple wSe from critics and college radio 
programmers alike. IJLIhile touring in the 
aftermath of the Ifi the Femmes were tak¬ 
en aback b. the fanatical following they 
suddenly attracted. 

Thus, tneir latest album, "Hallowed 
Ground was greeted with rabid anticipa¬ 
tion. It remains somewhat of a rock TV roll 
first, for bounded to those lewd Femmes' 
anthems lqs a distinctive religious influ¬ 
ence ana ~ th it, came the nagging ques¬ 
tion, H cve the Femmes gone (gulp) Chris¬ 
tian?' 

Gano answered as best he could, "I 
would sc j no, I mean it wasn't like I all of 
the suaden started to think about these 
things. My upbringing has caused me to 
quesc on religion for a long time now and 
I've always felt power in gospel music. 
Some of the songs on the new LP I had 
written when we did the first one. But, at 
that time it just didn't feel right to do my 
goscc material in the Violent Femmes." 

uje started doing a few of them 
live Gano continued, "find it turned out 
gre c: indeed, for the most ironic aspect 
of :ne Femmes' recent performance at 
l.fi. s Music Machine, was watching a tough 
punkish crowd enthusiastically sing along 
to Jesus UJalking On the UJater." 

Obviously, Femmes' fans need not worry 
that their heroes have become rock preach¬ 
ers in the born-again sense. Rs in its sor¬ 
did past, this group still stirs controversy 
when temptation beckons. 

"Recently, we played a daytime show 
in Milwaukee," Gano related. "Actually it 
was a variety/talkshow for housewives So, 
we decided to perform this song called ’No 
Killing' which we've also called ‘Harold 
Briar.' Harold Briar is the former police chief 
in Milwaukee who let all sorts of corrupt 
behavior go on in the city." 

"Innocent people have been beaten 
and killed. Gano said, "find even though 
it's been given lots of press, the guilty par¬ 
ties have never been punished. Anyways, 
to make a long story short, we were re¬ 
hearsing for this TV show and during the 
soundcheck we took out part of the song 
that mentions this police chief. ULIe stuck it 
in during the show, on live television be¬ 
cause Harold Briar had just announced his 
retirement. UUell, the station just went crazy! 
They got all sorts of complaints and had 
to make a public apology." 


Needless to say, the Femmes were also 
banned from the station. But the incident 
hardly disappointed the group's hometown 
audience, who, according to Gano, remain 
their most ardent supporters. 

"Milwaukee is the place where we are 
the most famous," Gano said. "I think 
that's because it's not just limited to peo¬ 
ple in certain circles. There are a lot of folks 
who have nothing to do with rock 'n roll 
who've heard of us. ULIe’re the ‘local boys 
made good,' as far as they're concerned." 

This, of course, is the absolute under¬ 
statement in the eyes of Violent Femmes 
fanatics, for some of the best lines around 
are permanently etched in this band's right¬ 
eous stuff. 

And so it happens, when a gruff voice 
pleads, "UUhy can't I get . . . just one 
fuck?," one in the know can only smile. 





Want to 
rise above the 
dull routine? 
We carry all your 
favorite Marvel comics, 
as Marvel back-issues, 
paperbacks, posters, collectors’ 
items and much more—all 
guaranteed to run your imagination wild! 

Spider-Man, The Incredible Hulk, 
Captain America and the entire Marvel Universe 
are waiting for you today. Browsers welcome! 

MORE THAN A COMICS STORE!!! 


• Fantasy & role-playing games 

• Fantasy miniatures 

• Japanese models & toys 


The Comic Gallery 

4224 Balboa Ave., San Diego, CA 92117 
(corner of Balboa & Clairemont Dr.) 

— Next to Food Basket — 

( 619 ) 483-4853 


Copyright © 1984 Marvel Comics Group. All rights reserved. 
SPIDER-MAN: tm and © 1984 Marvel Comics Group. 














COCTEAU 

TWINS 

from page 21 

most of the money goes bock into the 
studio and into making our records better.” 

ft most interesting, yet not really unex¬ 
pected aspect of the Twins' Persona is their 
militant sense of singularity and originality. 
Mention that they sound a lot like Sioux- 
sie and the Banshees and you had better 
be ready to defend yourself whether 
physically or verbally. The Twins admit lit¬ 
tle or no influences, and even though Robin 
readily admitted that he had just returned 
from the Record and Tape Cxcange with 
some Clvis Costello, Kate Bush, Talking 
Heads, etc., etc., he also adds, “Vou listen 
to a certain music depending on your 
mood, but it doesn't mean that you are in¬ 
spired or influenced by them.” 

The Twins' music is a very personal crea¬ 
tion, so personal, in fact* the few lyrics can 
be understood through Clizabeths vocal 
style. 

"It hasn't been just voices that influenced 
me. . .it's instruments as well. The words 
are chosen carefully. . .sometimes 
because they are just beautiful 
words. . .just the way they are pronounced 
or the way you feel a word should be pre¬ 
nounced completely takes over.” Clizabeth 
stutters, breaks, giggles and whines when 
her ideas refuse to flow. 

"It's difficult to explain to you because 
they (the lyrics) are not stories, they're 
just. . . uh. . . oh. . . images. . . uh. . . 
but, they go together. . .they do make 
since.” 

So, for me or you to understand the 
workings of the Cocteau Twins, Clizabeth 
offers, "I would just tell you to go listen to 
the album. I think more people should be 
listening to music and not writing about it.” 
Touche. 

Those who have chosen to write about 
the Cocteau Twins have had little but 
favorable things to say. The Twins' perfor¬ 
mance reviews are filled with praises for 
their aesthetic shows that involve a 
minimum of stage and surplus of emotion, 
most of these shows taking place in quite 
different if not outright strange locations. 

"ULIe like to find the alternative arenas, 
places that most people don't play,” Robin 
confirms. "ULIe have a date coming up at 
the Royal Festival Hall where no contem¬ 
porary act has played since Jimi Hendrix 
in the late 60's. 

The Twins' sound, produced in the studio 
with all of the gadgets available to 4flD 
makes for an expensive and burdensome 
live performance. 

"I guess our sound is hard to reproduce 
live, but we do the best we can,” admits 
Robin meekly, but unapologetically. "UUe 


just kind of shamble on, play, then sham¬ 
ble off.” 

Taking this cumbersome show to the 
States has been a rare and enlightening 
experience for the Twins, having played a 
few months earlier in Philadelphia and at 
the Danceteria in New Vork. 

"It was quite strange, actually, ftmerican 
audiences tend to be quick to find you 
weird,” Robin confided. Strange reaction. 

I thought, from a Danceteria crowd. Robin 
added, "UUe should be in the States again 
later in the year doing some dates on the 
UUest Coast.” 

The Twins had been up past their bed¬ 
time. Robin left with an "Oh, you bastard” 
when he realized that his 12:30 am was 
San Diego's 4:30 in the afternoon. 
Clizabeth tried to say goodbye, but couldn't 
bring herself to hang up the phone. 

"One, two, three. O.K.?” 

"One. . .Two. . .Three. . . Bye(click).'' 
She hung up last. 

The Cocteau Twins are in the process of 
arranging tour dates on the UUest Coast 
for early 1985.1 strongly suggest that you 
find a chance to give the Twins a listen 
before the end of the year. If you do. I'll 
see you at the show. 


45 GRAVE 

from page 9 

"It wasn't our usual anything,” said 
Bolles. "ft lot of people were there for Hel¬ 
lion, slamming with Motorhead T-shirts on.” 

But Cutler thinks the band is ready for 
the crossover. 

"UUe have to be presented in the right 
way,” he said. "Like an ftlice Cooper or a 
weird heavy metal band.” 

Regarding their own audience, the band 
is critical of the few "fans” who seem in¬ 
tent on destroying shows, especially in San 
Diego. 

"The last show down there (with T.S.O.L.) 
was interesting,” Cutler said. "Basically 
what happened was that we almost got 
beat up.” 

"ftlmost?” retorted Bolles, "Our key¬ 
board player got punched in the face. Of 
course, he probably deserved it. Some kid 
smashed Paul's guitar in his face, strings 
first.” 

"I hear it happens to all the bands who 
go down there,” he added. "Stiv Bators 
(Lords of the New Church) gets shot, Uux 
Interior (Cramps) gets beat up Those peo¬ 
ple should be eliminated. Maybe poison 
gas. They should spar with each other. 

UUhile fans are an integral, if violent, part 
of their show, neither Bolles nor Cutler 
thinks having fans on stage is beneficial to 
a show. 

"UUe used to not mind, but now people 
just get up there and do nothing,” said Bol¬ 


les. "UUhen we just played fast and were 
just a rock 'n roll band we didn't mind, but 
now we're trying to do other things” 

"My feeling is that if someone wants to 
be on stage they should form a band,” said 
Cutler. "Cven if they don't mean to harm 
anything they'll bump into me and detune 
my guiar.” 

But San Diego isn't the only town where 
this group finds an overzealous group of 
fans. 

"In San Francisco a guy ran across stage 
and tackled Mary (Dinah Cancer) and knoc¬ 
ked her out completely,” Cutler added, 
"ftnother time she got her tooth cracked 
and it costs us $225.” 

The group is currently working on 
material for a new album and rehearsing 
for an upcoming North ftmerican tour, which 
starts soon and will probably include a San 
Diego date near Halloween. Upon getting 
back from the tour, they plan to record 
another album. 

Cutler also had a final request for San 
Diegans. 

"Tell peon'e down there to stop beating 
people up,' he said. 

If only the anarchistic fans would take 
note. 

SHOCK ABILLY 

from page 19 

tie brother and the half-human, half-fly 
caught in the spider's web in "The Fly.” 
Help mel Help mel This stuff is greatl 
The tone quickly changes on the album 
and we have a Robert Gordon meets the 
Surf Punks tune that is no less than an out- 
and-out jam called "Big For it's Case.” 

Now here's some real funl Shockabilly's 
cover of Roger Miller's "Dang Me” follows 
"Big For it's Case.” and I swear, it could be 
a Monty Python soundtrack. The lyrics arq 
drawled, yet expelled from the lead vocal¬ 
ist's mouth so rapidly and hilariously that 
one can easily imagine €ric Idle and Co. trot¬ 
ting around in a Golden UUest skit. 

The real highlight of the album are the 
prementioned cover of the Byrd's "Cight 
Miles High,” and a hilariously uptempo ver¬ 
sion of Paul Simon's "Homeward Bound.” 

Shockabilly had a lot of fun putting "Col- 
ioseum” together and that fun pours off 
the vinyl like scratch-n-sniff. If you find 
"trash rock” a little too easy to ignore, find 
"Colloseum.” Shockabilly's mixture of coun¬ 
try twang and psychedelic flashback is too 
stong a concoction to sip and forget. 
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